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Improvisation: The alteration or revision of a com-
position being played, and the development of its
rhythmic, harmonic, and melogitc
according to the mood and conception of the player.
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There are definite stylistic- guidelines, the common
vocabulary and the jazz syntax; but individual freedom
of expression is the cornerstone of ‘the music. What
do you think about when you improvise? If Yyou are a
jazz musician, you think of the most effective way to
say what you have to say in the musical style of your
choice. s

Billy TAYLOR

(b, 1921; American jazz pianist,

author of
Piano”, 1982)

composet,  educator;
the book "Jazz

Ixa30BbIl UMIIPOBU3ATOD — KOMITO3MTOD M HCIIOJIHU-
Tens B opHOM nnue. OH co3daeT My3bIKAJIbHEIE
Npou3BeOeHHs], XOTS1 M He 3JaHOCHT MX Ha HOTHYIO
Gymary, Uro, co6CTBEHHO, OH HOeNnaeT, KOorma HMIIpo-
BM3NpYET, OIHpasiCh Ha OIpefesSIeHHHII TeMaTHye-
CKHIf MaTepuasl (CKaxeM, Ha Kakylo-nmubo us obuie-
M3BECTHLIX [KA30BBEIX TeM WM, K IIpUMepy, Ha TeMY,
coznanHylo WM camMum)? OH, 1O CymecTBY rOBODS,
CouuHsier (BO MHOIMX. Cilydasix (haKTHYeCcKH B COaR-
TOPCTBE C KOMITO3UTOPOM, KOTOPOMY TIIPUHAIIIENKHUT

TéMa, M/ WIM ¢ NapTHEpaMH 10 . My3HLIUPOBAHMIO) —

Ny, TouHee, nopabGarriBaeT (M60 B HaHHOM CUTYa-
UMK MBl MMEEeM Oeno OTHIONbL HEe C HauajlbHOM cra-
Ouedl TBOPUYECKOro aKTa) — rbecy ([IyCThb mHaxe 970
6yner Bcero NMIIL HOBASI BEPCHS1 yXe CYLIECTBYIO-
e KOMIMO3UIMHM) . M OAHOBPEMEHHO UCROAHAET
(BOCNIPOM3BOAMT HAa HHCTPYMEHTE) 9TO CBOE COYMHE-
Hue. Ho Bemp nmobast merans Toil MM MHOL BEIIH,
HCIMOSTHEHHOH KakuMM 6Gbl TO HM 6BUIO MY3bIKaH-
TaMd, HMeeT: CaMoe HEeITOCpeZCTBeHHOe  OTHOIIeHHe

K TOMY, ,KaK OHH NeHCTBUTENLHO MrpaloT” (ecn

BOCTIONIb30OBATLCH ~ BHIPAXKEHMEM,  (HUryPUPYIOIIM
B Ha3BAHHH OOHOrO M3 [MMTEPCOHOBCKUX . IIMCKOB).
Brixozmr, uTO OT TOro, KTO OCYyMIECTBIsIET siepeson”
Ay[HMOMY3LIKANBHEIX NAHHOCTEN Ha SI3LIK BH3yalb-
HHX CMMBOMOB, CNenoBajio 6bl OXWOATb, YTO OH
OTPa3HT B CBOMX pacCIIMGpPOBKAX KaK - KOMIIO3MLIM-
OHHBIl aCTeKT 3TWX HaHHOCTei, TAK M MX MCHOJI-
HUTENbCKYIO MpHpony, A -

B. EpoxuH

potentialities -

Humnposusayus: eudousMmeHeHUe KOMNo3Uyuu @

npoyecce ee UCNoONHeHUs, Takoe ee npeofipasosaHue,

npu KOTOpOM 3Q/10MEHHLIE 6 Hell purMuyecKue,

2apMoOHUYeckUe U MenoduuecKue B803IMOMHOCTU ho-

AYUQIOT passuTue 8 CoOTBETCT8UU C HACTpOgHUEM U

KOHUenTyasnsHbIMU NpedcTasaeHUsIMU UCNONHUTENSA,

Cywecreyor onpedeneHHble CTUAUCTUYECKUE 6exl,

CrIOMUBWIASICA MY3bIKAAbHARA AeKCuKa Owasd, Oxa-

30eblll CUHTAKCUC; HO KpaeyzonbHblll xaMenb 310l
MY3blKU -~ uHOueudyanvHas ceoboda camosvipame-
Hus, O uem @bl Oymaere, ko0zda umnposusupyere?

Ecnu ebt Omazoeblll MysbiKaHT — 86l QyMaeTe O TOM,

Kdx Haubonee 3IPPHEKTUBHBIM CNOCOGOM ELIPAZUTS

8 u3bpaHHOM 6aMuU MY3bLIKAALHOM Cruse To, uTO

8bl XOTUTE HAM CKa3QaTb.

Bunau TEHWIOP

(p. 1921; amepwraHckuit gxa-
30BBit  IMMHAHHCT, KOMITO3UTOD,
negaror; abTop XHHrH ,Jxaso-
Brifi posnn”, 1982)

: ITep.B.E.

Composer and performer in one, the jazz extempo-
rizer brings musical works into being even though he
doesn’t commit them to paper. What is he actually
doing when improvising in drawing on a definite musi-
cal theme (say, on a standart tune, or on a theme of
his own)? He is, in point of fact, composing (in many
cases virtually in collaboration with the author of the
theme and / or whith those taking part in music-making)-
or, rather, finishing off (for, as to the situation under
discussion, it has nothing to do with the initial stages
of the creative act) - a piece of music (even if it is
merely a new version of what can be said to have

.been composed earlier on) and, simultaneously, perfor-

ming (executing) this composition of his, But every

- detaijl of a piece of music as performed by whichever

musicians you take is relevant to “the way they really
play”, to allude to the title of one of the Peterson
albums. Hence it would seem that he who is engaged
in “trandating” what can be described as audio-musi-
cal ‘realities into the language of visual symbols ought
to see to it that his transcriptions reflect both the
compositorial aspect of those realities and their
performative nature. . .

V. Yerokhin



One- night in Los Angeles 1 sat with Art Tatum
and listened to a very well-trained, technically profi-
cient pignist play transcriptions of the Tatum recor-
dings of “Elegie” and “Tea for Two”. I was very
impressed by the fact that the pianist had transcribed
and executed the solos so accurately, but Tatum just
laughed and said, “Well, he knows what I did on the
record, but doesn’t know why I did it.”

B. TAYLOR

Bcsakuit, k10 BO3bMeT Ha cebs1 Tpyn m3o6pas3uts Ha
HOTHOM 6ymMare 3aHKCHPOBAHHYI0O HA IJ1aCTHHKE
(nmubo Ha MarHnTodoHHOH JNeHTe) AKa3oBYI HMIIPO-
BM3ALIMIO, CTOJIKHETCS C BeJHKMM MHOXEeCTBOM

ripo6sieM. H 310 He TOnNBKO, UTO Ha’LBaeTcsi, Cyrybo .

TEXHMYEeCKHe TPYOHOCTH: 3TO elle M HEeMHHYEeMble
3aTpyOHEHHs!, TaK CKal3aTh, MY3bIKaslbHO-CMLICIIOBOIO
nopsiaka. MHauve rosopsi, 3ajauM, crosiluve nepen
paciindpoBIUUKOM (TPAHCKPHITTOPOM), TpebyIoT TBOp-
YecKOoro rioaxona K peny. PUrMuueckue TOHKOCTH H
HHBIE JleTany, KOHEUHO Xe, HEOTHEeMJIEMbl OT TOrO,
H4TO” (M ,3auem”) ,nenaer” wumnpoBusaTop. IIpu
BCEM [IPM TOM, OOHAKO, TPAHCKPHUIITOp HOJIXeH
BCsiueCcKH H36eraTh 3aTeéMHEHHNs1 BHYTPUMY3blKallb-
HOro CMbICNa paciingpoBuBAEMOit MM ¢GOHOrpaMMEI
ypeamepHoOit meranusauuest o6nMKa HOTHOrO TEK-
cra.

B HacTosilUeM HU3NaHWM HEKOTOpHIE M3 MHOIOUMC/IEH-
HBIX rpaMsanuceif AByX MraHTOB M>Ka30BOro IMHaHU3-
Ma - [apHepa n ITurepcoHa — ny6/IMKYIOTCS TaK, Kak
OHM OBIMK YCNHIIAHHEL — U ,,YBHOEHH” - MOCKOBCKHUM
nuanvcroM Braanumnpom Kucenésbim (p. 1945). Te-
nepp, KOroa rutodsl ero ycuiaud y sac B pyKax, BH
VMeeTe BO3MOXHOCTH COMOCTABUTH TPAHCKPHUIILIMH
31X 00pa3loOB CeBepOAMEPMKAHCKON MXKa30BOMl My-
3bIKH, BBLIMIOJSIHEHHBIE OOHMM M3 HAIUUX Ccllelmaliyc-
TOB B [JAHHOM 06/1acTH, C CaMMMM IJJACTMHKaMM;
KCTAaTH cKasaTh, OOVUH M3 [MCKOB, O KOTOpHIX HAeT
peub, BLINYLIEH HE TOJIBKO 3a pyGexoM, HO U y Hac
B cipaHe (B CCCP OH BbIlIesT HECKOJILKO JIET TOMY
Ha3ap). Tak uYTO BHI CaMH MOXeTe CYOQUTb O TOM,
HYXOAIOTCR NV MpefylaraeMble BalleMy BHHUMaHUIO
pactiudpoBKM B KaKHX-JIN60 yCcOBepIIEHCTBOBAHMUSAX.
Kak 6b1 To HM ObUIO, HE TPHXOOHUTCS COMHEBATHCS,
YTo 3TO M3nmaHMe OGynmeT BaM T10JIE3HO — KOAB CKOPO
BaC NpuBJIeKaeT IPKA30BOe MysHuMposaHue. B panb-
HeHilleM ripelnonaraeTcsi HOATOTOBMTh K TNEYaTH
ele HecKonbKo COOPHUKOB TaKOro poga.

Banepuii Epoxun

OdHamObl 8 Jloc-AHOmenece mHe Aogesnoch Caywary
8 obwecree Apra Telltyma uzpy 00HO020 OueHb xo-
powo O6yueHHO20, nNOJBUHYTO20 &8 TeXHUNEecKoMm
OTHOWEHUU NUAHUCTA; OH U2pan Ceou HOTHue pac-
wugposxu relitymoeckux 3anucei (,nezun” u
»datll edsoem™). SI 6vl21 nopaweH, ¢ KaKoll TOYHOCTbi0
oM pacwudposan u eocnpoussest Ha UHCTPyMeMTe
aTu cono. A TellryM Tonsko paccMmesncss U ckasan:
,UTO X, OH NpeKpacHo 3HaeT, 410 A deaw Ha aroil
nAacTuUHKe, HO He 3HaeT, 3aueM A 68cé 3ro dAenaw”,

B. TERJIOP

Whoever sets about transcribing a recorded jazz
improvisation will have a hard job. Not only will he
find himself confronted with a host of technical difficul-
ties: he will also have to face entanglements as
regards the very purport of this or that musical utter-
ance. To put it differently, the occupation as a trans-
criber requires a creative method of approach. Rhythmic
subtleties, along with all the other particulars, are
undoubtedly inseparable from “what” the improviser
“did on the record” (as well 'as from the reasons
“why” he “did it”). But on the other hand, the trans-
criber is supposed to keep certain details of the note
picture from obscuring the intra-musical sense of the
improvisation he has taken up writing down.

In the present publication, some of the numerous tit-
les recorded by such giants of jazz piano as Garner
and Peterson are printed as they were heard - and
“seen” -~ by Moscow pianist Vladimir Kiselyov (b. 1945).
Now that the results of his efforts are at your dis-
posal, you are free to compare these pieces of North
American jazz music as notated by a Soviet expert
in the field with their respective recordings; inciden-
tally, one® of the LPs in question, which are-or, at.
any rate, were-available on the record market ab-
road, has been duplicated in this country, too (it
was released, here in the USSR, several years ago).
Thus it’s up to you to decide whether the transcriptions
included in the present volume need improvement.
Anyway, there can be no doubt that this edition will
prove useful to you provided you go in for making
music in the idiom of jazz. In the future, further public
ations of the kind are expected to follow on.

Valery Yerokhin



U3 'PAM3AINNCEN
9PPOJIJIA TAPHEPA

AS RECORDED BY
ERROLL GARNER



Spposin Tapuep (15 monst 1921 r., Iurrc6ypr, Ien-
cunbBanusl, —3 stHs. 1977 r., Jloc-Aupxenec, Kanu-
hOpHUS) — aMEPUKAHCKHUIA HErpUTSIHCKMIY TMHaHMCT.

Erroll Garner (June 15, 1921, Pittsburgh, Pa., - Jan.
3, 1977, Los Angeles, Calif.), American Negro pianist.



3AUMUCb CO MHOM TEACH ME TONIGHT 7

CEro/iHsi BEHEPOM
(1954)
Hduck / Record: Concert by the Sea. Erroll Garner
(Columbia CS9821) = Konuept y mops. Ippoan
Fapuep (Menoaua C60-39911-12)
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MEMORIES OF YOU

(Eubie Blake)

(1955)
- Mucx / Record: Erroll Garner (Philips)
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HE bylb TAKHM

{Fyameir—Camncon)

DON’'T BE THAT WAY

(Goodman—Sampson)

Ouck / Record: Best of Garner (Mercury)
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U3 '’ AM3AFHCEH
OCKAPA ITUTEPCOHA

AS RECORDED BY
OSCAR PETERSON



Ockap IIurepcon (p. 15 asr. 1925r., Moupeans, Kge-
6eK) — KaHALICKHMM HEerpuTSIHCKHI TMuaHHCT ¥ KOMIIO-
aurop. Cpenu ero couuHeHuit — cioura ,Kanaguaua”
(1965).

Oscar Peterson (b. Aug. 15, 1925, Montreal, Que.),
Canadian Negro pignist and composer., Among his
compositions is the “Canadiana” ‘suite (1965).
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LULU’S BACK IN TOWN

Duck [ Record: My Favorite Instrument (MPS)
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BAIO3 COHAH® - SANDY'S BLUES

(1968)

Auck [ Record: The Way | Really Pv[a,y (MPS)
— «Kak % AefiCTBUTENBAG Arpa0>
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 JIOBUM KAH®!

(Kan—Jounaabacon)

MAKIN' WOOPEE!

(Kahn——-qur'laldson)
Huck / Record:
Oscar Peterson and Roy Eldridge (Pablo)
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